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				    Henry Wong Doe - Biography
	
	 “Pianism in a whole different league, namely: art”. These words from Tel Aviv’s Ha’aretz illustrate 
Henry Wong Doe’s sincerity and passion for music. Since winning “Audience Favorite” prizes at both the 
Arthur Rubinstein and Busoni International Piano Competitions, Henry continues to engage audiences with 
thoughtful programming and insightful performances. 

	 Henry Wong Doe has performed in Carnegie Hall, New York, Heinz Hall, Pittsburgh, Esplanade-
Theatres on the Bay Singapore, St.Martin-in-the-Fields, London, U.K., the Sydney Opera House in 
Australia and Mann Auditorium in Tel Aviv, Israel. He has been a featured artist at the Busoni International 
Piano Festival in Bolzano, Italy, the Dame Myra Hess Memorial Series in Chicago, USA and the Brussels 
Piano Festival in Belgium. 

	 Henry has performed with noted orchestras such as the Pittsburgh Symphony, Sydney Symphony, 
Australian Chamber, and Israel Philharmonic, and collaborated with conductors Christopher Hogwood, 
Mendi Rodan, Fabio Mechetti and Edvard Tchivzel. Appearances on television and radio include BBC 
Radio 3 (UK), ABC Classics FM and Channel 9 (Australia), Concert FM and TVNZ (New Zealand), 
WNYC Radio (New York), WFMT Radio (Chicago), WQED Radio (Pittsburgh), RTBF and Canal La 
Deux (Belgium), and Kolhamusica (The Musical Voice) Israel.

	 A native of New Zealand, Henry Wong Doe has performed with the Auckland Philharmonia 
Orchestra, Auckland Chamber Orchestra and Christchurch Symphony Orchestras. Working with acclaimed 
conductors such as as Fabio Mechetti, Michael Christie, Piero Bellugi and Tobias Ringborg, he has 
performed concerti by Prokofieff, Mozart, Grieg, Stravinsky, Hindemith and Beethoven, and Rachmaninoff.  
In the United States, Henry was invited to perform Beethoven's Second Piano Concerto with the Pittsburgh 
Symphony Orchestra. 

	 An avid performer of contemporary music, Henry's debut performance at Weill Recital Hall at 
Carnegie Hall in 2008 featured solo and interactive works for piano and computer-controlled piano. An 
equally passionate supporter of new music from New Zealand, both his 2008 and 2012 recitals at Weill 
Recital Hall at Carnegie Hall  featured solo and chamber works by composer Gareth Farr.

	 Henry Wong Doe has released seven recordings on the Trust, Rattle, Klavier and HR Recordings 
labels. Four of the seven albums feature new or recently composed New Zealand music. His albums have 
been featured on New Zealand’s Concert FM radio programme, WNYC Radio New York and received 
critical acclaim in The New Zealand Herald, New Zealand Listener and Classics Today magazine (USA).    
Henry's chamber recordings include an album for Klavier Records (K11193) of woodwind chamber 
music with the Ksytsone Chamber Winds, and two albums (E161HR, E162HR) for HR Recordings of 
rediscovered works for cello and piano with Michael Kevin Jones, cello.

	 Most recently, Henry was awarded a Creative NZ (Arts Council of New Zealand) Arts Grant for 
his commissioning and recording project, Perspectives. This project features six new works for piano by New 
Zealand composers, with the goal to illustrate each composer's perspective of the last few years. This project 
will be recorded and released on Rattle Records in November 2023. 

	 Born in Auckland, New Zealand, Henry Wong Doe received his early training from Susan Smith-
Gaddis, followed by Bryan Sayer at the University of Auckland. In the United States, he received a Masters 
degree from Indiana University Bloomington, studying with Evelyne Brancart and Leonard Hokanson, and 
a Doctor of Musical Arts degree from The Juilliard School, studying with Joseph Kalichstein. His doctoral 
dissertation “Musician or Machine: The Player piano and composers of the Twentieth Century” examined 
the influence of the player piano on the works of Stravinsky, Hindemith, Nancarrow and Ligeti. A passionate 
educator as well as performer, Henry Wong Doe serves on the music faculty as Professor of Piano and 
Keyboard Area Chair at Indiana University of Pennsylvania. When away from the piano he enjoys snow 
skiing, jogging and playing tennis. 
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The New Zealand Herald
August 13, 2018
William Dart

"Soloist Henry Wong Doe took on its many challenges with ease,  
unruffled by glittering passagework...There was admirable restraint in 
the Adagio Sostenuto..."



 
(Excerpt)

	 Henry Wong Doe premiered de Castro Robinson’s work, along with the Mussorgsky, at a “Music on Madison 
Series” concert in New York on March 5th 2017, and a month later repeated the combination for the New Zealand premiere 
in Auckland at the School of Music Theatre. His experience of playing this music “live” would have almost certainly informed 
the sharpness of his characterisations of the individual pieces, and their almost theatrical contrasts. For the most part, 
everything lives and breathes, especially the de Castro Robinson pieces, which, of course, carry no interpretative “baggage” for 
listeners, unlike in the Mussorgsky work, which has become a staple of the virtuoso pianist repertoire.
The pianist relishes the contrasts afforded by the cycle, such as between the charm of the Tuileries scene with the children, and 
the momentously lumbering and crunching “Bydlo” which immediately follows. He also characterises the interactive subjects 
beautifully – the accents of the gossipping women in “The Market-Place at Limoges” tumble over one another frenetically, 
while the piteous cries of the poor Jew in “Samuel Goldenberg and Schmuyle” are sternly rebuffed by his well-heeled, 
uncaring contemporary.
	 I liked Wong Doe’s sense of spaciousness in many places, such as in the spectral “Catacombs”, and in the following 
“Con Mortuis in lingua mortua” (the composer’s schoolboy Latin still manages to convey a sense of the transcendence he 
wanted) – the first, imposing part delineating darkness and deathly finality, while the second part creating a communion of 
spirits between the composer and his dead artist friend – Wong Doe’s playing throughout the latter properly evoked breathless 
beauty and an almost Lisztian transcendence generated by the right hand’s figurations.)
	 Following Mussorgsky’s classic depiction of diverse works of art in music with another such creation might seem to 
many a foolhardy venture, one destined to be overshadowed. However, after listening to Wong Doe’s playing of Auckland 
composer Eve de Castro Robinson’s 2016 work, A Zigzagged Gaze, I’m bound to say that, between them, composer and 
pianist have brought into being something that can, I think, stand upright, both on its own terms and in such company. I 
listened without a break to all ten pieces first time up, and, like Mussorgsky at Viktor Hartmann’s exhibition, found myself in 
a tantalising network of connection and diversity between objects and sounds all wanting to tell their stories.
	 As I live with this music I’m sure I’ll develop each of the composer’s explorations within my own capabilities, and 
still be surprised where and how far some of them take me. On first hearing I’m struck by the range of responses, and mightily 
diverted by the whimsy of some of the visual/musical combinations – the “gargantual millefiori paperweight” response to 
artist Rohan Wealleans’ “Tingler” in sound, for example. I’m entertained by the persistent refrains of Philip Trusttum’s “The 
Troubadour”, the vital drollery of Miranda Parkes’ “Trick-or-Treater” and the rousing strains of Jacqueline Fahey’s “The 
Passion Flower”. But in other moods I’ll relish the gentle whimsicalities inspired by Josephine Cachemaille’s “Diviner and 
Minder” with its delight in human reaction to small, inert things, and the warm/cool beauties of Jim Speers’ “White Interior”, 
a study of simply being.
	 Most haunting for me, on first acquaintance, however, are “Return”, with Vincent Ward’s psychic interior depiction 
beautifully reflected in de Castro Robinson’s deep resonances and cosmos-like spaces between light and darkness, and the 
concluding tranquilities of the initially riotous and unequivocal rendering of Judy Miller’s “Big Pink Shimmering One”, 
where the composer allows the listener at the end space alone with oneself to ponder imponderables, the moment almost 
Rimbaud-like in its powerful “Après le déluge, c’est moi!” realisation.
	 Henry Wong Doe’s playing is, here, beyond reproach to my ears – it all seems to me a captivating fusion of 
recreativity and execution, the whole beautifully realised by producer Kenneth Young and the Rattle engineers. I can’t 
recommend the disc more highly on the score of Eve de Castro-Robinson’s work alone, though Wong Doe’s performance of 
the Mussorgsky is an enticing bonus.

Full review: http://middle-c.org/2018/02/two-resounding-recordings-from-rattle-classics-and-a-feisty-newcomer/
(sample screenshot overleaf )

Two resounding recordings from Rattle - classics and a feisty newcomer

"Henry Wong Doe's playing is, here, beyond reproach to my ears - it 
all seems to me a captivating fusion of recreativity and execution...

Middle C
February 23, 2018
Peter Mechen





The New Zealand Herald
December 18, 2017
William Dart

"The drawcard for many here will be the young New Zealand pianist's 
energetic account of Mussorgsky's Pictures at an Exhibition...But the 
ultimate triumph is local, with composer Eve de Castro-Robinson's A 
Zigzagged Gaze..."



The New Zealand Herald
July 5, 2016
William Dart

"...while Wong Doe understood the swoon of Mozartian sighs, he 
clearly relished unleashing his full fury on two eccentric and wild 
Beethoven cadenzas."
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Marc Castelain (via Facebook)
Artistic Director, Brussels 
Piano Festival 
October 10, 2015
(translation overleaf )

"It is a rare honor for us to host Henry in Brussels. [His recital is] 
on Tuesday night at the Hotel d'Ville: we need to be there."



Don't miss the recital that Henry Wong Doe will give this Tuesday at 
8:00pm in the Gothic Hall of the Hotel de Ville in Brussels. 
Do you know a lot of pianists from New Zealand? Henry is also a 
renowned professor at Indiana University. You know a lot of pianists who 
combine these two distinctions. Henry just gave three recitals in Pretoria 
and he will play the same program in Brussels that he did in Singapore. It 
is a rare honor for us to host Henry in Brussels. And on a personal note, I 
would add that he is a wonderful man. We look forward to the first hear-
ing of a work by a New Zealand composer: Gareth Farr. Tuesday night at 
the City Hall: we need to be there. 

			   Marc Castelain, 
			   Artistic Director 
			   Brussels Piano Festival
			   October 10, 2015 via Facebook



The New Zealand Herald
June 23, 2015
William Dart

"This 1924 Piano Concerto was set off like a firecracker by the 
flamboyantly capable Henry Wong Doe...[he also] enchanted 
us with a delicately spun rendition of Eve de Castro-Robinson's 
this liquid drift of light."



The New Zealand Listener
Deember 4, 2014
Ian Dando

"This is one of the finest Kiwi composition 
compilations I've heard...there's not one dud among 
[Wong Doe's] imaginatively interpreted lot."



A 21st-Century New Zealand Piano Landscape

 
Artistic Quality: 9/10
Sound Quality: 9/10
	
	
	 Landscape Preludes consists of 12 piano pieces composed between 2003 and 2007 by 12 different 
composers from New Zealand. They were commissioned by the New Zealand-based pianist Stephen De Pledge, 
who also gave their premieres. Their first CD recording, however, features another pianist, Henry Wong Doe, a New 
Zealand native based in the United States. While the works draw inspiration from different aspects of New Zealand’s 
varied and colorful landscape, you don’t have to know that to approach the music on its own terms–with perhaps 
one exception: Jack Body’s The Street Where I Live, which superimposes a steadily intoned spoken text on top of the 
piano writing. To be honest, the “speaking pianist” genre works best when the vocal and instrumental components 
interact and give each other space; here, however, the unvarying consistency of the spoken part becomes predictable 
and fatiguing. But the selections are appreciably varied, well crafted for piano, and offer much of interest.

	 Gillian Whitehead’s Arapatiki weaves together Messiaen-like dissonance and bare-bones triadic harmony, 
while Ross Harris’ sparser Piano Prelude mainly occupies the keyboard’s higher register. Protracted, spacious 
writing is interspersed with brilliant virtuosic flourishes in Lyle Cresswell’s Chiaroscuro. On one level Gareth Farr’s A 
Horizon from Owhiro Bay is a rambling tribute to Debussy’s Pagodes, yet some listeners will warm to its accessible 
language and communicative immediacy. Dylan Lardelli claims Reign to be inspired by Bach’s polyphony, but you 
wouldn’t know that from its lively yet austere and not particularly charming idiom.

	 The delicate sound world of Eve De Castro-Robinson’s This Liquid Drift of Light unfolds with shapely 
deliberation, leading to a climax so carefully orchestrated that it sounds louder and texturally fuller than it is. While 
I appreciate the narrative energy of Samuel Holloway’s Terrain vague, I’m less enamored of its seemingly static use of 
clusters. At first John Psathas’ Sleeper struck me as a kinder, gentler, and far shorter rewrite of John Adams’ Phrygian 
Gates, yet its repeated phrases and harmonic trajectory are anything but formulaic.

	 After Michael Norris’ lean and percussive Machine Noises comes Jenny McLeod’s Tone Clock Piece 
XVIII–Landscape Prelude, whose lyrical, introspective episodes hold more appeal than its rather arid climaxes.
Victoria Kelly’s Goodnight Kiwi brings the collection to a close. It’s a lovely, lyrical piece featuring floating 
paragraphs built from widely spaced intervals, soft cloud-like chords, lulling repeated phrases supported by changing 
harmonies, and attention-getting moments of silence.

	 In his booklet notes, Doe mentions that he learned the pieces quickly, and without referring to De Pledge’s 
recordings (available on YouTube). He certainly seems to have mastered the notes and assimilated the music to the 
highest standards. No doubt that other composers are lined up at Doe’s door.

Web address: http://www.classicstoday.com/review/21st-century-new-zealand-piano-landscape/
(sample screenshot overleaf )

ClassicsToday (New York)
Jed Distler
October 19, 2014

"[Wong Doe] certainly seems to have mastered the notes and 
assimilated the music to the highest standards."

http://www.classicstoday.com/review/21st-century-new-zealand-piano-landscape/




"...features the exquisite playing of Henry Wong Doe as he 
glides and surges through works by a dozen of New Zealand's 
best contemporary composers."

Off the Tracks (Wellington)
September 22, 2014
Simon Sweetman

 
A collaboration between Rattle Records, Victoria University Press and the Wallace Arts Trust this 
collection of Landscape Preludes features the exquisite playing of Henry Wong Doe as he glides 
and surges through work by a dozen of New Zealand’s best contemporary composers. Hear him 
alternate between strident and playful, dancing across the lines of Jenny McLeod’s Tone Clock 
XVIII, Victoria Kelly’s Goodnight Kiwi is gorgeous – pulling at heartstrings, issuing notes of 
nostalgia but elsewhere Henry Wong Doe finds humour as cat and mouse-like he jousts in the 
lovely little spaces around Jack Body’s voice as he recites a tale of buying a house and making a 
home on The Street Where I Live.
That idea of humour – a sound of humour – continues over Sleeper by John Psathas. It seems 
Psathas is on a roll currently, his commissioned pieces, soundtrack work and short compositions 
such as this all seeking to find and define new space, never repeating himself, always bringing 
in something new and fresh. Wong Doe’s cascades across the keys help to tell a beautiful and 
surprising story here.
There are pieces by Dame Gillian Whitehead (the opening Arapatiki – with its nocturnal 
stirrings) Ross Harris, Samuel Holloway and Gareth Farr. And Wong Doe is so respectful in 
his playing, bringing out the sound of each composer, their voice entwined in his playing. It’s a 
masterclass of playing styles, the equivalent of learning a new language to determine each piece 
and it therefore works as both a sampler to showcase Wong Doe’s skills and a fine cross-section 
of composing styles and standout pieces from some of New Zealand’s best-known contemporary 
composers; a must-have then for both fair-weather types and the anoraks.

Web address: http://www.offthetracks.co.nz/henry-wong-doe-landscape-preludes/
(sample screenshot overleaf )

Henry Wong Doe - Landscape Preludes





The New Zealand Herald
July 26, 2014
William Dart

"A fascinating range of New Zealand landscapes magnificently 
caught...If you buy just one classical CD this year, make it 
Landscape Preludes."



Auckland Chamber Orchestra shine in Stravinsky and Dean

The day before Stravinsky's 131st birthday, the Auckland Chamber Orchestra and conductor Peter Scholes presented a 
programme built around the Russian composer's Concerto for Piano and Wind Instruments and featuring works by Lyell 
Cresswell, George Antheil and Brett Dean. Lyell Cresswell is a New Zealand composer currently living in Scotland. 
His 2004 piece Con Fuoco is a riotously animated work for small ensemble which the programme suggests is 
influenced by scenes of fire from the Maori Legend of Maui and Aeschylus' Prometheus Bound. Cresswell's 
modernism isn't terribly challenging; in fact, in a way his soundworld is not too radically different from the following 
Antheil piece. They share a whirling, almost dizzying rhythmic vitality, though the Cresswell isn't quite so intricately 
orchestrated; you are likely to hear (for example) the wind acting in consort with one another.  

Even so, it would be difficult to perceive that the 70 years lay between the compositions of the two works. Antheil's 
quarter-hour Concerto (1932), scored for wind alone, is stylistically very much indebted to Stravinsky's neo-classical 
music. This was a real whirlwind of a piece, absolutely bristling with musical ideas which tumble out and recurred 
with a frequency that was rather disorienting. Despite a basic fast-slow-fast structure, tempi were also often in flux, 
constantly changing. Not a great masterwork perhaps (certainly not as fun as his Ballet mechanique, but it mostly held 
one's interest for its duration. Both here and in the Cresswell, the orchestra relished the opportunities given to them, 
in performances of great vigour and precision. 

Acclaimed Australian composer Brett Dean's Recollections concluded the first half. Six short movements dedicated to 
exploring memory immediately placed us in a very different soundworld from the rest of the concert. If one could 
easily perceive the Stravinskian influences on both Cresswell and Antheil, one would be hard pressed to do so here. 
From the haunting opening clarinet motif, Dean's grasp of timbre was evident. The pianist was called to pluck the 
piano strings and tap them with mallets, and the movement "Relic" brought an archaic sound to the proceedings with 
its use of tuned gongs. Most eerily, the final movement, "Locket", has the piano playing a Clara Schumann piano piece 
while the other instruments pitch-bend mistily in microtones  around it. The sound textures created by Dean were 
ravishing throughout - his is clearly a major talent in the modern classical music world and here's hoping the Auckland 
Chamber Orchestra offer future performances of his work performed as adroitly as here. 

The rather shorter second half was set to consist only of Stravinsky's neo-classical masterpiece Concerto for Piano and 
Wind Instruments. However there was a surprise addition to the programme of young New Zealand composer Alex 
Taylor's Loose Knots for solo bassoon. This short work makes the most of the bassoon's potential as a solo instrument 
and featured intriguing forays into the worlds of multiphonics and microtonality. It was performed most convincingly 
by orchestra principal Ben Hoadley. Taylor looks to be a composer of some promise and this piece should be a good 
addition to the repertoire of solo bassoonists. 

Stravinsky's Concerto (1923-24) was written for the composer himself to play and he kept the exclusive performance 
rights for a period of several years. Strangely enough (considering this should be the best-known piece on the 
programme), at first the ensemble here was less tight and less confident than in the first half. The brass sounded a bit 
ragged in the wonderful funereal opening; however, they soon recovered and their usual accuracy and precision was 
back in full force as they swung into the first movement's boisterious conclusion. Scholes gave the piece an ideal 
swagger in the concluding march.

A lack of confidence was certainly no problem for the soloist, New Zealand-born Henry Wong Doe. He approached 
the work with great clarity of touch, though could have perhaps done with a litle more gradation of dynamics, his 
performance most came to the life in the barnstorming moments. The technical demands of the piece held no horrors 
for Wong Doe - the performance was remarkable for its accuracy of rhythmic attack. Despite the occasional Lang 
Lang-like stage gesturing, he and Scholes refused to sentimentalise the slow movement; the result was a stronger 
awareness of the work's Baroque influences. Throughout, pianist and conductor joined forces to create a distinctive 
feeling of dialogue between piano and orchestra. It was no surprise to read that Wong Doe's doctoral dissertation was 
on the influence of the player piano on Stravinsky and other 20th-century composers - there was a certain mechanical 

(continued )

"The technical demands of the piece held no horrors for Wong 
Doe - the performance was remarkable..."



precision about it all. If the end result was was sometimes a little clinically perfect, far better this than any kind of 
distorting romanticism. Furthermore, any suspicions of over-clinical characteristics of Wong Doe's 
playing were dispelled by his encore, Gareth Farr's The Horizon from Owhiro Bay, an impressionistic 
miniature played with extreme sensitivity and lightness of touch. This was a lovely concert putting 
Stravinsky in perspective in the context of the 20th century with the Auckland Chamber Orchestra on top form. 

Bachtrack online (Auckland)
June 18, 2013
Simon Holden

Web address: http://bachtrack.com/review-auckland-chamber-orchestra-scholes-wong-doe-stravinsky

http://bachtrack.com/review-auckland-chamber-orchestra-scholes-wong-doe-stravinsky


RECORDING REVIEW

Five in the Sun
Keystone Chamber Players
(Stephanie Caulder, oboe; Jason Worzbyt, bassoon; Henry Wong Doe, piano; 
Therese Wacker, flute)
Klavier Music Productions, K 11193; 2013

This disc contains performances of the following works: 
André Previn - Trio
George Rochberg - Duo
Clark McAlister - Aubade
Nancy Galbraith - Incantation and Allegro
Peter Hope - Four Sketches

On this new disc by the Keystone Chamber Players (all faculty members at Indiana University of Pennsylvania), 
the listener is treated to one modern standard and four much lesser-known works. 
	 While it may be hard to believe, André Previn's Trio has been around for almost twenty years now. It 
has been recorded numerous times and is heard regularly on recitals worldwide - for good reason. It is music 
that is challenging yet accessible, emotional yet well constructed. And most importantly, it gives each of the 
three instruments plenty opportunity to shine. Of special note in the first movement is bassoonist Jason 
Worzbyt's extended solo midway through. In the slow second movement, Pianist Henry Wong Doe perfectly 
conveys a feeling of twilight mystery. And, while the ensemble's opening of the last movement is a bit reserved, 
both Worzbyt and oboist Stephanie Caulder have some very fine lyrical moments a few minutes in. 
	 As noted in Matthew Baumer's very well-written liner notes, the Rochberg Duo is not from the 
composer's post=1964 return to tonal leanings but rather hails from his student days at the Curtis Institute - 
before all the serialism happened. Worzbyt and Caulder do us the honor by providing an admirable premiere 
recording of this ten-minute four-movement work. 
Making a great duo, Caulder's tone and interpretation is wonderfully cheeky in the bright spots while 
Worzbyt's beautifully unflappable sound is expressive and rich in the more somber moments. This is a very fine 
work that will hopefully be taken up by other interested players. 
	 Third on the disc, Clark McAlister's Aubade is a sunny affair. Well-crafted and pleasing, the music 
pulses along quite well, though at nine minutes in length it is perhaps a touch too long to go without a pause 
or significant change in style. The performance is strong but it does seem that the flute's pitch center lies a bit 
below the other two winds. 
	 Doe's playing is the highlight of Nancy Galbraith's Incantation and Allegro. In each of his solo turns, 
he creates beautifully transparent lines that never fail to express the evocative nature of the music. Equally able 
in a supporting role, Doe accompanies the oboe and bassoon magnificently as they together wind their way 
through this pretty yet slightly repetitive work. 
	 Peter Hope's Four Sketches is an unexpected little gem. While it is still on the lighter side - similar in 
that way to the McAlister and the Galbraith - it has the benefit of being broken into smaller bits and thereby is 
not as wearing on the ears. Caulder's opening oboe solo in the "Prelude" is spot on with a distant mistiness that 
many an oboist would envy. The "Scherzo" features a slightly twitchy melody that easily holds the attention and 
may induce opera). Worzbyt's high range playing is especially notable in these five minutes that seek to rival 
Poulenc's famous middle movement. The concluding "Dance" is a perfect end to the work and to the disc - 
lighthearted yet engaging and very well done. A fine and exxcellently recorded album (bravo, Klavier): buy it for 
the Hope and Rochberg and give all the others a spin, too.

"In each of his solo turns, he creates beautifully transparent lines 
that never fail to express the evocative nature of the music."

The Double Reed
Vol. 36 No. 2 (2013)
Ryan D. Romine



New Zealand Listener
September 22, 2012
Ian Dando

"Farr's pianistic writing offers Doe's virtuosity a fully enriched 
bravura ideal."



WNYC Radio New York
New Sounds Program
First aired: September 10, 2012
Host: John Schaefer



"Wong Doe launches his CD of Farr's piano music with the 
daredevil defiance of Sepuluh Jari."

9/27/12 Album reviews: Horizon and Rozmowa Dialogue ‑ Music ‑ NZ Herald News

1/1www.nzherald.co.nz/music/news/article.cfm?c_id=264&objectid=10826257

Horizon and Rozmowa Dialogue
2:11 PM Saturday Aug 11, 2012

Horizon by Gareth Farr

Gareth Farr: Horizon (Trust Records)
Adrianna Lis: Rozmowa/Dialogue (Atoll, both through Ode Records)

Verdict: Enterprising local chamber music releases do not always achieve a consistency of content and performance.

Gareth Farr is 44 and securely mid‐career, but his flamboyant past is spectacularly revisited when Henry Wong Doe
launches his CD of Farr's piano music with the daredevil defiance of Sepuluh Jari.

Wong Doe, now based in New York, delivers a powerhouse toccata and sustains the dazzle through to the final
Ramayana, an early work that blends Beethoven and Indonesian gamelan with disarming nonchalance.

Farr's fixa�on with fast (and frequently for�ssimo) can irritate, but his Shadow of the Hawk for cello and piano is a
heart‐in‐the‐mouth thrill, evoking the edgy rela�onship between bird and landscape. Here, alas, cellist Jisoo Ok
lacks the flair and fire of James Tennant on the original 1997 recording.

The two movements of Nga Whetu e Whitu enlist American flau�st Jesse Schiffman, who fails to delve beyond the
surface pre�ness, with none of the charisma that we might have expected from New Zealander Bridget Douglas
who commissioned the work.

And, while every composer is allowed his or her days off, five short Love Songs are like fleshed‐out Richard
Clayderman, woefully lightweight here.

Adrianna Lis' Rozmowa/Dialogue is a novel recital, placing New Zealand composers against those of her na�ve
Poland, with the indefa�gable Sarah Watkins on piano.

Most of the Polish offerings are pleasant but slightly retro, especially a 2001 Sonata by Lukasz Wos. However,
Roxanna Panufnik's unaccompanied The Conversa�on of Prayer showcases Lis' buoyant lines in unexplained
reverberance. Michal Rosiak's The Melbourne Cup is a perky 1'45"; Lis' piccolo chirping cheekily over Vadim
Simongauz's snare drum.

A Gao Ping Sona�na is easy on the ear but conserva�ve for this Christchurch composer; four pieces from Jack Body's
Rainforest are pa�ering, playful delights, while Anthony Ritchie takes devious twists and turns with a Chopin
Mazurka.

Michael Williams' When We Fell catches Polish sorrows and suffering during World War II. A backing track mixes
chimes, distressed bar‐room piano, heartbeats, military drums and hints of tango. Lis, as well as contribu�ng flute,
recites a Polish text, sobs, and completes the emo�onally involving narra�ve with the words of Nietzsche.
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"This was a brilliant performance...with great vitality, thrust and 
characterization"

Henry	
  Wong	
  Doe,	
  pianist,	
  en1tled	
  his	
  March	
  26th	
  Weill	
  Hall	
  Recital	
  “A	
  Picture	
  of	
  New	
  Zealand”	
  and	
  dedicated	
  the	
  first	
  half	
  of	
  his	
  program	
  to	
  the	
  music	
  of	
  his	
  countryman	
  
Gareth	
  Farr,	
  and	
  the	
  second	
  half	
  to	
  his	
  performance	
  of	
  Mussorgsky’s	
  “Pictures	
  at	
  an	
  Exhibi1on”.	
  

Farr,	
  born	
  in	
  1968,	
  as	
  the	
  program	
  notes	
  stated,	
  is	
  “recognized	
  as	
  one	
  of	
  New	
  Zealand’s	
  leading	
  composers.”	
  He	
  studied	
  composi1on	
  and	
  percussion	
  performance	
  at	
  the	
  
University	
  of	
  Auckland	
  and	
  at	
  Victoria	
  University,	
  Wellington.	
  He	
  moved	
  to	
  the	
  United	
  States	
  to	
  pursue	
  studies	
  at	
  the	
  Eastman	
  School	
  of	
  Music	
  with	
  Samuel	
  Adler	
  and	
  
Christopher	
  Rouse.	
  A	
  recipient	
  of	
  many	
  commissions	
  and	
  performances,	
  Farr’s	
  music	
  is	
  par1cularly	
  influenced	
  by	
  his	
  extensive	
  study	
  of	
  percussion–both	
  Western	
  and	
  
Non-­‐Western.	
  Rhythmic	
  elements	
  of	
  his	
  can	
  be	
  linked	
  to	
  the	
  exci1ng	
  rhythms	
  of	
  Barotongen	
  log	
  drum	
  ensembles,	
  Balinese	
  gamelan	
  and	
  other	
  percussion	
  music	
  of	
  the	
  
Pacific	
  Rim.	
  In	
  2006,	
  Gareth	
  Farr	
  was	
  made	
  an	
  officer	
  of	
  the	
  New	
  Zealand	
  Order	
  of	
  Merit	
  for	
  services	
  to	
  music	
  and	
  entertainment,	
  and	
  most	
  recently	
  in	
  2010,	
  he	
  was	
  the	
  
recipient	
  of	
  the	
  pres1gious	
  New	
  Zealand	
  Arts	
  Laureate	
  Award.	
  

The	
  evening	
  began	
  with	
  two	
  of	
  Farr’s	
  works	
  for	
  solo	
  piano:	
  1)	
  “Tentang	
  Cara	
  Gamelan”,	
  da1ng	
  from	
  1994,	
  when	
  Farr	
  was	
  s1ll	
  a	
  student	
  at	
  Eastman.	
  The	
  piece	
  is	
  redolent	
  
of	
  both	
  Farr’s	
  early	
  interest	
  in	
  Gamelan	
  music,	
  as	
  well	
  as	
  his	
  fascina1on	
  with	
  French	
  Impressionism	
  such	
  as	
  Debussy,	
  et	
  al.	
  In	
  an	
  early	
  note,	
  Farr	
  cites	
  an	
  imaginary	
  dinner	
  
conversa1on	
   between	
  Debussy	
   and	
   the	
   composer/ethnomusicologist	
   Colin	
  McPhee.	
  While	
   they	
   ini1ally	
   discuss	
   the	
   role	
   of	
   Gamelan	
   in	
   each	
   of	
   their	
  musical	
   styles,	
  
professional	
  jealousy	
  disintegrates	
  the	
  conversa1on	
  into	
  a	
  barrage	
  of	
  tongue-­‐in-­‐cheek	
  insults.	
  Henry	
  Wong	
  Doe’s	
  lively	
  performance,	
  and	
  especially	
  the	
  way	
  he	
  realized	
  
the	
  music’s	
  peppery	
  virtuosity	
  via	
  his	
  gestural	
  way	
  of	
  playing	
   the	
  piano	
   (which	
   I	
   found	
  engaging	
  visually)	
  were	
  beneficial	
   to	
  both	
  protagonists.	
  2)	
   “The	
  Horizon	
   from	
  
Owhiro	
   Bay”,	
   a	
   short	
  work	
   commissioned	
   by	
   the	
   James	
  Wallace	
   Trust	
   for	
   pianist	
   Stephen	
   Depledge	
   as	
   part	
   of	
   his	
   program	
   of	
   Landscape	
   Preludes	
   by	
  New	
   Zealand	
  
composers,	
  together	
  with	
  eleven	
  other	
  short	
  works.	
  Depledge	
  gave	
  the	
  premiere	
  in	
  February	
  2008	
  in	
  New	
  Zealand,	
  and	
  Mr.	
  Wong	
  Doe	
  gave	
  the	
  piece	
  its	
  North	
  American	
  
premiere	
   in	
  his	
  debut	
  recital	
  at	
  Weill	
  Recital	
  Hall.	
  Gareth	
  Farr	
  vividly	
  conjures	
  the	
  Prelude’s	
  descrip1ve	
  aspects	
  (Moody	
  green	
  depth;	
   Inky	
  blue	
  sky;	
  Endless	
  unbroken	
  
horizon;	
  Fishing	
  Boats	
  sihng	
  on	
  the	
  horizon	
  all	
  lit	
  up;	
  occasional	
  gusts	
  of	
  wind;	
  wild	
  eddies	
  on	
  the	
  surface	
  of	
  the	
  water;	
  the	
  odd	
  rogue	
  wave	
  (hurling	
  itself	
  onto	
  the	
  rocks	
  
and	
  up	
  into	
  the	
  air	
  in	
  a	
  spectacular	
  explosion	
  of	
  sea	
  spray,	
  et	
  al).	
  It	
  is	
  a	
  fine	
  mood	
  piece	
  and	
  I	
  am	
  looking	
  forward	
  to	
  hearing	
  Henry	
  Wong	
  Doe’s	
  forthcoming	
  recording	
  of	
  
Farr’s	
  Piano	
  Music	
  (Horizon	
  MMT	
  2070).	
  

The	
  two	
  piano	
  solos	
  were	
  followed	
  by	
  a	
  pair	
  of	
  chamber	
  music	
  composi1ons,	
  one	
  for	
  flute	
  and	
  piano:	
  “Nga	
  Whetue	
  e	
  Whitu”	
  (“The	
  Seven	
  Stars”),	
  commissioned	
  for	
  
Bridget	
   Douglas	
   (principal	
   flau1st	
   in	
   the	
   New	
   Zealand	
   Symphony)	
   and	
   his	
   regular	
   pianist,	
   Rachel	
   Thomson.	
   Alterna1ng	
   Messiaen-­‐like	
   harmonies	
   with	
   Farr’s	
   moto	
  
perpetuo	
  energy	
  and	
  sharp,	
  ar1culated	
  notes,	
  he	
  propels	
  the	
  music	
  at	
  a	
  feverish	
  pace.	
  Both	
  of	
  its	
  two	
  movements	
  are	
  united	
  by	
  Farr’s	
  expansion	
  of	
  long	
  lyrical	
  passages	
  
and	
  unique	
  amalgama1on	
  of	
  rhythm	
  and	
  sonority.	
  It	
  was	
  expertly	
  played,	
  with	
  a	
  cool	
  “white”	
  tone	
  by	
  Jesse	
  Schiffman,	
  flau1st,	
  and	
  Henry	
  Wong	
  Doe.	
  

But	
  it	
  was	
  “The	
  Shadow	
  of	
  the	
  Hawk”,	
  a	
  1997	
  work,	
  originally	
  commissioned	
  by	
  cellist	
  James	
  Tennant	
  and	
  pianist	
  Katherine	
  Aus1on	
  that	
  made	
  the	
  strongest	
  impression	
  
on	
  this	
  listener.	
  Farr	
  writes	
  about	
  this	
  composi1on:	
  “The	
  shadow	
  of	
  the	
  hawk	
  rises	
  and	
  falls	
  as	
  the	
  landscape	
  gently	
  undulates	
  beneath	
  it.	
  One	
  moment	
  it	
  is	
  indis1nct	
  and	
  
unfocused,	
   the	
   next	
   it	
   snaps	
   into	
   clear	
   defini1on	
   as	
   the	
   ground	
   rises.	
   A	
   rocky	
   outcrop	
   thrusts	
   up	
   towards	
   the	
   sky.”	
   Farr’s	
   use	
   of	
   the	
   cello	
   confounds	
   the	
   usual	
  
conven1onality—“the	
  unique	
  combina1on	
  of	
  cello	
  pizzicato	
  and	
  piano	
  bass	
  notes	
  in	
  the	
  opening	
  gives	
  the	
  work	
  an	
  almost	
  ‘jazzy’	
  groove.”	
  How	
  fascina1ng	
  to	
  hear	
  the	
  
usually	
  expansively	
  melodic	
  cello	
  used	
  as	
  a	
  percussion	
  instrument.	
  This	
  was	
  a	
  brilliant	
  performance	
  by	
  Mr.	
  Wong	
  Doe	
  and	
  Jisoo	
  Ok,	
  a	
  Korean-­‐born	
  former	
  pupil	
  of	
  Bonnie	
  
Hampton	
  and	
  Fred	
  Sherry	
  (Bachelor’s	
  and	
  Master’s	
  at	
  Juilliard).	
  

Mr.	
  Wong	
  Doe’s	
  version	
  of	
  Mussorgsky’s	
  “Pictures”,	
  though	
  a	
  shade	
  raw	
  and	
  unpolished,	
  had	
  great	
  vitality	
  and	
  engaging	
  thrust	
  and	
  characteriza1on.	
  He	
  was	
  at	
  his	
  best	
  in	
  
some	
  of	
  the	
  more	
  aggressive	
  Promenades	
  (e.g.	
  the	
  opening	
  one,	
  and	
  the	
  final	
  one	
  just	
  before	
  Limoges),	
  Gnomus,	
  Baba	
  Yaga,	
  which	
  had	
  the	
  appropriate	
  sinister	
  ferocity,	
  
and	
  The	
  Old	
  Castle,	
  which	
  came	
  forth	
  with	
  a	
  long,	
  flowing	
  line	
  (this	
  vignepe,	
  believe	
  it	
  or	
  not,	
  has	
  moments	
  that	
  are	
  surprisingly	
  Schuber1an!).	
  Other	
  scenes	
  had	
  their	
  
drawbacks:	
  Bidlo,	
  for	
  all	
  its	
  appropriate	
  weight	
  and	
  ponderousness,	
  sounded	
  unrelievedly	
  stolid	
  and	
  brutal.	
  Tuilleries	
  and	
  The	
  Unhatched	
  Chicks	
  lacked	
  delicacy,	
  humor	
  
and	
  playful	
  anima1on.	
  The	
  portrait	
  of	
  Samuel	
  Goldenberg	
  was	
  suitably	
  pompous,	
  though	
  his	
  counterpart	
  Schmuyle	
  was	
  s1ff	
  and	
  unmemorable	
  (but	
  credit	
  Mr.	
  Wong	
  Doe	
  
for	
  superbly	
  closing	
  that	
  piece	
  with	
  a	
  correct	
  C,	
  D	
  flat,	
  B	
  flat,	
  B	
  flat!).	
  Best	
  of	
  all	
  was	
  the	
  wonderfully	
  inclusive,	
  bustling	
  Limoges	
  Market	
  Place.	
  Alas,	
  the	
  Great	
  Gate	
  of	
  Kiev,	
  
which	
  ought	
  to	
  have	
  been	
  the	
  suite’s	
  proper	
  capstone,	
  was	
  more	
  than	
  a	
  bit	
  an1climac1c	
  and	
  sec1onalized.	
  (The	
  dangerous	
  first	
  note,	
  coming	
  right	
  arer	
  the	
  ferocious	
  
lead-­‐in	
  can	
  be	
  brilliantly	
  effec1ve	
  at	
  1mes	
  but	
  can	
  dangerously	
  fall	
  flat	
  as	
  a	
  pancake—as	
  it	
  did	
  on	
  this	
  par1cular	
  occasion).	
  But	
  enough	
  faulsinding:	
  Henry	
  Wong	
  Doe’s	
  
guided	
  tour	
  (he	
  opted	
  for	
  Mussorgsky’s	
  original	
  unbowdlerized	
  text),	
  though	
  not	
  in	
  the	
  Richter	
  class,	
  was	
  an	
  extremely	
  worthy	
  effort.	
  

I	
  am	
  most	
  grateful	
   to	
  the	
  pianist	
   for	
   lavishing	
  his	
  apen1on	
  on	
  the	
  music	
  of	
  Gareth	
  Farr.	
   Incidentally,	
  another	
  of	
  Farr’s	
  pieces,	
  en1tled	
  “Love	
  Song”	
  was	
  played	
  as	
  an	
  
encore	
  arer	
  the	
  “Pictures”.	
  (It	
  sounded	
  much	
  more	
  popsy	
  and	
  Flower	
  Child-­‐like,	
  and	
  not	
  at	
  all	
  like	
  the	
  other	
  Farr	
  pieces	
  on	
  the	
  concert’s	
  first	
  half).	
  
	
  
-­‐Harris Goldsmith for New York Concert review; New York, NY 
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New Zealand Herald
August 25, 2008
William Dart

"Wong Doe balanced volatility and lyricism, with the orchestra 
beside him all the way..."



Pianist Henry Wong Doe made an unforgettable impression Friday, July 11 at Whyte Hall’s Brandon Fradd Theatre in the Fire 
Island Pines.

Mr. Fradd himself introduced the evening, promising this as the first in a series of classical concerts to be presented by the Fire 
Island Pines Arts Project.  From the size of the nearly sold out house, clearly there’s a claim for this.  And what a way to begin!

A New Zealand native, Mr. Wong Doe has garnered top prizes in several international piano competitions, including two 
“Audience Favorite” awards; easy to understand considering his captivating stage presence with which he makes the music look so 
difficult while sounding so effortless.

The evening opened with Ludwig van Beethoven’s Piano Sonata No. 23 in F minor, Op. 57 “Appassionata”, written while the 
composer was coming to grips with his complete deafness, reflecting the emotional turmoil he felt during the time.  Mr. Wong Doe 
displayed the score’s passion and energy, particularly in the third movement’s appropriately chosen tempo culminating in the 
exhilarating piu allegro at the end.

More musical frustration followed; the sweepingly romantic but sorrowful tone of Frederic Chopin’s Barcarolle in F-sharp, Op. 60 
was created as his health was fatally deteriorating from tuberculosis and his relationship with George Sand, one of the most 
successful novelists of her day, was beginning to crumble.  Characterized by a rhythm reminiscent of a Venetian gondolier’s stroke, it 
rocked to a molto rubato current.

Next came a complete change of mood with From Grandes Etudes de Paganini, S. 141, No. 3 in g-sharp minor, “La Campane lla”. 
Franz Lizst borrowed the theme from the final movement of a violin concerto which evoked the tinkling of little bells, thus the title.  
Featured in the 1996 film Shine, this etude originally became famous for the inventiveness with which it plays the delightful folk 
theme amidst a continuous ringing of high notes.

Following intermission, the concert hall was “transformed” into an art gallery.  While suffering from delirium tremens due to his 
alcoholism, Modest Mussorgsky composed his famous suite Pictures at an Exhibition (1874) in commemoration of his artist friend 
Viktor Hartmann, who was only 39 when he suffered an aneurysm and died.  This was Mr. Wong Doe’s best performance of the 
evening, bringing both contemplation and humor to this difficult score.  The vivid changes of color fit into an astutely organized 
concept of the work as a whole, emerging as a deeply satisfying panorama of contrasting aural experiences.

For an encore, the audience was treated to Chopin’s “Raindrop” Prelude No. 15 in D-flat major, Op. 28.

Henry Wong Doe’s performances have taken him around the world from Lincoln Center to the Mann Auditorium in Tel Aviv, 
Israel.  His prize winning performances at the 2000 Sydney International Piano Competition were recorded and released on the 
Australian ABC Classics label.  And his upcoming performances include a Carnegie Weill Recital Hall debut in November, and 
Grieg’s Piano Concerto with New Zealand’s Auckland Philharmonia.  So if you missed his extraordinary performance this summer 
on this island, catch him when he’s playing two bigger ones this fall...

 

"...a deeply satisfying panorama of contrasting aural experiences."

Fire Island Sun, New York
Isaac Steven Vaughan
July 17, 2008



	 "...Henry Wong Doe played with aplomb and character."

New Zealand Herald
November 20, 2006
William Dart



Ha'aretz, Tel Aviv
April 5, 2005
Noam Ben Ze'ev
(translation overleaf )

	 "His performance...presented pianism in a whole different 
league, namely: art."



Ha'aretz, Tel Aviv
Noam Ben Ze'ev

April 5, 2005

“…one final ray of light or, better put – the sun itself! – shone at last, with Henry Wong 
Doe, in a recital supposed to end around midnight. His performance of a movement from 
Olivier Messiaen’s “Vingt Regards sur l’Enfant Jesus” and of a Mozart Sonata 
presented pianism in a whole different league, namely: art. Lovely personality, devotion to 
music, and virtuosity in the service of expression, as opposed to circus acrobatics, should all 
guarantee his success in the competition…”



Ma'ariv, Tel Aviv
March 31, 2005
Ora Binur
(translation overleaf )

	 "He is movingly honest, he is an artist at his soul, he 
loves playing and music very much, he created the piece 
anew while playing, as if sculpting and dancing it, and this is 
not merely for show."



Ma'ariv, Tel Aviv
Ora Binur

March 31, 2005

“…And there was a new and fascinating encounter with our beloved friend Henry Wong Doe 
(who also took part in the previous competition), a 28 year-old pianist from New 
Zealand. Wong Doe is a special phenomenon. He is movingly honest, he is an artist at his 
soul, he loves playing and music very much, he created the piece anew while playing, as if 
sculpting and dancing it, and this is not merely for show. Rather, his playing is so authentic 
and sensitive. His Beethoven was overwhelming, and the Dutilleux Sonata was overflowing 
with colors and imagination. I love his body language, as it is a personal expression that has a 
kind of captivating naivety to this great music….” 



Ha'aretz, Tel Aviv
March 31, 2005
Hagay Chitron
(translation overleaf )

	 "Beethoven’s Sonatas are the Holy-scriptures of piano 
artistry, and therefore, the fact that Henry Wong Doe was the 
first candidate to convincingly present a Beethoven Sonata is of 
great importance."



Ha'aretz, Tel Aviv
Hagay Chitron

March 31, 2005

Armed with a Beethoven Sonata, New Zealander Henry Wong Doe is once again a 
candidate for the Gold

“…New Zealander pianist Henry Wong Doe, armed with Beethoven’s Sonata no.22 Op.54, 
is once again a candidate for the Gold. Already in the last competition, in 2001, at age 24, he 
played this Sonata at the second round. This time he chose to open his program with it. His play-
ing was refined, well thought-through, interesting. His sound is polished. Beethoven’s Sonatas are 
the Holy-scriptures of piano artistry, and therefore, the fact that Henry Wong Doe was the first 
candidate to convincingly present a Beethoven Sonata is of great importance”… 



New Zealand Herald,
July 28, 2003
William Dart

 
“...Wong Doe proved that all that glitters can indeed be 
gold.”
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La Libre Belgique, Brussels
May 12th, 2003
Martine Dumont-Mergeay
(translation overleaf )

“...it is a moment from another time (but precisely in ours), 
marked by a strong personality, original and free.”



La Libre Belgique, Brussels
May 12th, 2003

Martine Dumont-Mergeay

Breath of freedom

Session marked by the New Zealander, Henry Wong Doe, very invested in his art.

	 With Henry Wong Doe (New Zealander, 25) it is a world turned upside down: Bach, 
placed finally at the ideal point between dance and rhetoric, is dizzying with life and spirit, the Op. 
10/11 of Chopin celestial, with arpeggios deployed in altitude, the 13th etude of Ligeti 
diabolical (naturally), and the Sonate by Dutilleux, with infinite dynamics, is like a moment from 
another time (but precisely in ours), marked by a strong personality, original and free.



Ha’aretz, Tel Aviv
November 4, 2001
Noam Ben Ze’ev
(translation overleaf )

“....this young pianist showed once more why he had been chosen as 
‘the audience favorite’....”



Ha’aretz, Tel Aviv
November 4, 2001

Noam Ben Ze’ev

....The star of the evening was Henry Wong Doe, in his debut professional 
performance in Israel. This young pianist showed once more why he had been chosen as 
“The audience favorite” in the last Arthur Rubinstein International Piano Competition. 
With the lightness in which he hovered above the ascending and descending scales in the 
first, naive Concerto [Mendelssohn Concerto No. 1], or in the lengthy chattering through-
out the Capriccio Brillant, Wong Doe traveled in his special grace. He had faithful support 
from the Camerata Orchestra, which proved that they can play well and give its audience an 
hour of escapism.



Ha’aretz, Tel Aviv
March 26, 2001
Noam Ben-Ze’ev
(translation overleaf )

“....Very few artists, and Henry Wong Doe would seem to be one of 
them, would dare to see, or are capable of seeing, the recital as a mir-
ror of their artistic personality.”



Ha’aretz, Tel Aviv
March 26, 2001
Noam Ben-Ze’ev
(translation overleaf )

Ha’aretz, Tel Aviv,
March 26, 2001

Noam Ben-Ze’ev

The Candidate has been found

The unremarkable level of the Rubinstein competition, that suffered also yesterday from 
general mediocrity shot up for an hour with a pianist who reminded the 
attendees the reason for events such as these. Henry Wong Doe came all the way from 
New Zealand to encourage those who were concerned of the lack of charismatic 
pianists in this competition that would claim the crown of the First Prize. He was exactly 
like that. Gifted, with a stage personality that shines, natural virtuosity, and a lot of 
wisdom; and these brought him, after numerous recitals in which the audience showed 
disappointed indif﻿ference, rhythmic applause, calling him back to the stage again and 
again.
	 Only few artists, and Henry Wong Doe would seem to be one of them - would 
dare to see, or are capable of seeing, the recital as a mirror of their artistic personality. 
“This is me!” so announced the young pianist (24) from every phrase of his program: 
this is my light humour (Sonata by Haydn): this is my intellectual make-up 
(Messiaen’s Vingt Regards sur l’Enfant Jesus No.15). “I can be emotional and 
introverted (Brahms’ Intermezzi), or a wild clown who does as he feels”(Ginastera Sonata 
No.1). All these he played without emotional or technical barriers, but 
wholeheartedly and with an almost alarming talent. 
	 So did Wong Doe conquer the audience’s heart, and put himself, if I may gam-
ble, as an almost sure candidate for the final stage. 



Ma’ariv, Tel Aviv
April 2nd, 2001
Ora Binur
(translation overleaf )

“....he is an artist of sound and dream.”



Ma’ariv, Tel Aviv
April 2nd, 2001
Ora Binur
(translation overleaf )

Ma’ariv, Tel Aviv
April 2nd, 2001

Ora Binur

Magic, dreams, and innocence:

Softness and power create dialogue. He is an exciting pianist, very personal, and with a 
sense of magic, dreaminess and  innocence. This is Henry Wong Doe, the audiences’ fa-
vourite. His Beethoven 4th Piano Concerto was like a Pastorale, and he himself plays with 
beautiful innocence, as a boy looking in wonder at the wonders of nature and the world. 
Still, he conveys no evil or harshness. His Beethoven was a trip to ‘wonderland’ - in the 
slow movement, a hypnotic electricity was created in the hall. 
His sound is always refined, like a French perfume. Wong Doe brings us back to the age 
of innocence; he is an artist of sound and dream. The question is, whether this 
experience he creates leaves a solid mark or whether it evaporates like a light perfume in 
the air. But we were transfixed with him. 
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Ha’eer, Tel Aviv,
April 5th, 2001

Roy Herzlich

The first prize goes to: the sixth place.

The real winner of the recent Rubinstein competition was Henry Wong Doe, the audience favor-
ite. The jury somehow, thought differently.

Art and competition; two phenomenon that stand poles apart. How can one measure aesthetics, taste and 
interpretation? Measuring who jumped the farthest or who swam the fastest would make sense. But who played the 
fastest? The answer: who cares?

The most important rule in the theory of quantum mechanics illustrates that the instrument one uses to observe or 
measure something, in the end affects the result itself. The instrument in the case of the Rubinstein 
competition were the jury and the audience. Of course, a dif﻿ferent jury might have chosen another contestant to 
receive the first prize.

Despite these factors, the Tenth Arthur Rubinstein competition took place, hundreds of pianists from all over the 
world applied, and finally the 36 who were chosen for the first stage, gave the jury and an audience who knew their 
music by heart the right to judge them. If you ask the contestants why? They’ll tell you: challenge, money, and if you 
win, you might get invitations for concerts and the chance to begin a career.

The first two stages of the competition were held at the Tel Aviv Museum. The jury had to listen to 8 hours of playing 
every day. It’s almost like eating 8 times in a French restaurant in the same day. If the first meal is paradise, by the last 
one it is disgusting. The candidates are so stressed, one can’t imagine how it is possible to hear their natural playing 
and ability. Perhaps the most important quality of those who reached the final stage, was the 
ability to relax and control their nerves under this extreme pressure.

Besides the psychological pressure, the audience don’t give them an easy time either. “Would you stop coughing?” A 
Polish saying goes: “cough now because later you won’t be able to”. And yet the audience still coughs as loud as they 
can during a performance. The watches beep every round hour, the cell phones ring exactly at the most 
moving part of the work. The audience must understand how important his role is in a performance. In one case a 
very rude audience member left the hall in the middle of a performance.

The audience surely didn’t agree with the jury’s decision on Tuesday night, April 3rd, 2001. When Mr. Bistritsky, the 
founder of the competition, announced that Henry Wong Doe would receive the Sixth prize, a loud boo could be 
heard from many audience members. Henry Wong Doe played that same evening the Prokofiev Third Piano Con-
certo with virtuosity and spirit. Wong Doe gave every piece of music a new color and spirit which hadn’t been heard 
before. He is a rare combination of virtuosity and soul. The audience were all up on their feet applauding him follow-
ing his final performances. Yuma Osaki from Japan was awarded Fifth prize and Ulugbek Palvanov from Uzbekistan 
the Fourth prize. The Third prize went to the Italian Massimiliano Ferrati, Ferenc Vizi from Romania the Second, 
and the First prize went to Kiril Gerstein of Russia.



The special “Audience Favorite” prize was given to Wong Doe. When he was asked a moment before the prizes were 
announced which he would prefer, the First prize or the Audience prize, he told interviewers that the 
audience prize is much more genuine and important for him.   
In the history of the Rubinstein competition it has never happened before that the audience prize has been given to 
the Sixth prize winner. In previous competitions the audience favorite has always been one of the top three prizes. 
This therefore emphasizes the problematic aspect of the jury’s decision; that their taste is subjective. In some way hav-
ing a competition like this is immoral; it insults art, creativity and individuality. In a real life setting the love of the 
audience is the genuine success of the artist.

For this reason one can say that Henry Wong Doe is the real winner. During all stages of the competition and before 
the results were announced he received invitations for performing engagements at other venues. His case is a great 
example that shows that this sort of contest is no more than entertainment. Playing the piano is not like a horse race. 
We couldn’t care less about who came first. It’s the way one plays that matters. The same that Picasso, Rubinstein’s 
friend, wasn’t like Dali. Not better, just different.

“He takes us with marvellous musical madness on a fascinating 
adventure...”

Yediot Acharonot, Tel Aviv
April 1st, 2001

Hanoch Ron

Marvellous madness

Seated on the stage is bundle of amazing emotions called Henry Wong Doe, of New Zealand. 
He takes us with marvellous musical madness on a fascinating adventure into Beethoven 
(Concerto No.4). This comes from his guts. Welcome to wild imagination. Farewell to feel-
ings. And he does not keep accounts with anyone. Neither from the aspect of style, nor in the 
direction of tradition. His playing touches raw nerves. The main thing is that he knows to 
arouse feelings. He presents Beethoven up to date. Different. Compelling. Wong Doe is not a 
good boy; he is quite simply an original artist. And this is what I look for in a competition.



Fort Worth Star-Telegram,
February 21, 2001
Wayne Lee Gay

“...all passion and ecstasy...even, within the bounds of style....”



New Zealand Herald
June 14th, 2000
Heath Lees

“....an increasingly skilful and mature pianist who combines inner 
sensitivity with a broad, colourful sweep...”



New Zealand Herald
June 14th, 2000
Heath Lees
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La Libre Belgique, Brussels
May 6th, 1999
Martine Dumont-Mergeay
(translation overleaf )

“Revelation of the evening, the New Zealand pianist Henry 
Wong Doe [played] with energy and virtual engagement, 
exceptionally lyrical and vibrant...a world of drunken joy.” 



La Libre Belgique, Brussels
May 6th, 1999
Martine Dumont-Mergeay
(translation overleaf )

La Libre Belgique, Brussels
May 6th, 1999

Reviewer unknown

 A miraculous New Zealander

Revelation of the evening, the 22 year old New Zealand pianist Henry Wong Doe 
conquers the architecture of Bach with great musicality, as if he was the instigator of 
it. Furthermore, he played Ricordanza by Liszt with energy and virtual engagement, 
exceptionally lyrical and vibrant, without one ounce of rhetoric. Altogether an 
incisive and penetrating performance, that reached its summit in the L’isle Joyeuse 
which had an infinite spectrum of colours, creating a world of drunken joy.



Contact information: henry@henrywongdoe.com

Website: www.henrywongdoe.com
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